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L] | 8 B materials and rescue teams. In-
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i' | = - ) Pl 2 “first responder’ in times of

crisis for its neighbours. Natural-
ly, India’s support is being widely
| appreciated in Sri Lanka as well.
§5¥ Cyclone Ditva has not only dam-

: 4 aged homes and roads but has
{ also severely affected communi-
cation networks and power
. supply. Electricity poles have
disasters in its recent history. (yaApR) mission named Opera- including tents, tarpaulins, blan- fallen, mobile networks have col-
When Cyclone Ditwah struck 4, gagar Bandhu. The objec- kets, sanitation kits, medicines, lapsed, and the shortage of drink-
the northern regions of the y;ue of this operation is to deliv- and ready-to-eat meals. These iNg Water has inereasec. In such
country on 28 November, it left o it and effective assistance items are crucial for families Sircumstances, India’s timely de-

massive destruction in its walfe. to help Sri Lanka recover from forced to leave their homes and lTV;ary of fo?d, Water, aﬂg Esfet
Strong winds, continuous rain- e jigaster. live in temporary shelters. uR . Uppies: 8 OIS

fall, and high sea waves sub- 1 4ig hag deployed both its ~ Many areas in Sri Lanka much-needed relief to the people.
merged several areas. Due to - : India and Sri Lanka share deep
Air Force and Navy for this are completely submerged.

this devastating diS?SI?r’ 123 relief effort. The first ships sent Water has entered houses, and ?;T;?iz;:;ian;ic;i?;ii]:zoz?
people have lost their lives $0 wore INS Vikrant and INS many families have lost even .. ¢

i i S 7 ; : : o tions has been built on decades of
far, while nearly 130 remain Udayagiri, carrying relief mate- their basic necessities. In such a

issi i : ) : 5 : trust and cooperation. India’s
missing. Floods and landslides rials for Sri Lanka. These ships situation, the assistance sent by NE - p'ust hpmanitag
have caused extensive damage g ]

o il ilanes. oedn an reached Colombo andb handed India is not only gsefg] but has an—it is a symbol of friendship

2 ges, i over 4.5 tons of dry rations and also proved crucial in saving 4.4 ooodwill
farmlands. Thousands of people s its ti ] ROt

4 PEOPI® 5 tons of fresh food to Sri lives due to its timely arrival. {pder Operation Sagar Bandhu,
have f]?eendd'tspl?f:e‘i and ]Efri‘ Lankan authorities. The relief Tents and tarpaulins will pro- fndia is considering sending ad-
now foreec to Ive I TeUC material included rice, lentils, vide temporary shelter to thou- ditional consignments of medi-
Camps; o . flour, biscuits, staple food items, sands whose homes have been cines, water purification systems,
- During ;h:f d'ﬁg'ﬁl]t t:n;g, and other essential supplies washed away, while food and generators, and other essential
ndia stepped forward immedi- yeant (o meet the immediate hygiene items will help affected equipment. More Indian naval
ately to help its neighbouring .4 of flood-affected families. families stay safe and healthy ships are on standby and will be
'fmd fnel,lc_“y nation. Uphf)ldl.llg In addition, India intensi- for several days. deployed with further relief mate-
its tradition of 'humamtarlan fied its relief operations by de- India’s External Affairs rial if required.
values and extending support t0 1, ing the Indian Air Force. A Minister Dr. S. Jaishankar The Government of Sri Lanka
neighbouring countries, Iﬂqm large transport aircraft reached shared details of the relief mis- has appreciated the aid sent by
launched a II-Iumamtan.an ASSIS (olombo carrying around 12 sion on ‘X’ (formerly Twitter), India, stating that this support has
tance and Disaster Relief tons of humanitarian aid, saying,  “Operation  Sagar arrived at a time when conditions
Bandhu initiated. INS Vikrant across many parts of the country
and INS Udayagiri have handed ar¢ extremely critical. India’s

over relief material in Colombo, SWift response will help acceler-
Further action underway.” ate relief efforts and allow affect-

His message clearly indi- ed families to return to normal
: .1y life sooner.
cates that India’s support will &
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Sri Lanka is currently facing
one of the most severe natural

membered forever.
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From Black-and-White to OTT:
The Evolution of Indian Cinema

s reach national and interna-
: E tional audiences in real-time.
Students can watch a Marathi
film, a Tamil thriller, or a
Hindi web series in a single
evening, exploring stories
beyond their immediate envi-
ronment. The democratization
of content has also allowed
smaller filmmakers to create
meaningful cinema without
relying solely on big studios.
This evolution has also
transformed how audiences
; \ engage with cinema. Where
Students and audiences alike The 1990s and -early once people waited for week-
experienced films collective- 2000s marked globalization’s end releases in theaters, to-
ly, in cinemas that often impact. Indian cinema began day’s students consume films
served as community spaces experimenting with interna- on phones, tablets, and lap-
where stories could be dis- tional themes, modern life- tops, often discussing, re-
cussed, debated, and styles, and urban narratives. viewing, and even remixing
celebrated. Songs became more choreo- content online. The interac-
The 1970s and 80s saw a graphed, special effects im- tion is immediate, participato-
shift with the rise of the proved, and the influence of ry, and global.
“masala” film—an amalga- Western filmmaking tech- Indian cinema’s journey
mation of action, romance, niques became evident. Multi- from black-and-white screens
drama, and comedy designed plexes emerged, changing au- to OTT platforms is more than
to appeal to the largest audi- dience habits and allowing a technological or aesthetic
ence possible. Stars like Ami- filmmakers to target niche au- evolution—it is a mirror of In-
tabh Bachchan and Hema diences alongside mainstream dia’s social, cultural, and eco-
Malini became household viewers. nomic changes. For students,
names, and cinema became a Today, the evolution has it offers lessons in history, art,
platform for expressing social reached its digital peak with communication, and even en-
unrest, class conflict, and cul- OTT platforms and streaming trepreneurship. As Indian
tural change. Technology services like Netflix, Amazon cinema continues to evolve, it
during this period was im- Prime, and Disney+ Hotstar. remains a living archive of the
proving gradually, allowing Content is no longer limited nation’s dreams, challenges,
better cinematography and by screens or geography. Re- and creativity—accessible to
special effects, though story- gional films, documentaries, anyone with curiosity and a
telling remained at the core. and experimental cinema now screen.

Bhanu Pratap Singh

Indian cinema has always
been more than just entertain-
ment; it is a reflection of soci-
ety, culture, and technology
over time. From the first silent
films to today’s high-defini-
tion streaming content, Indian
cinema has evolved in ways
that are both fascinating and
telling of the nation’s chang-
ing tastes, aspirations, and
storytelling techniques. For
students, understanding this
evolution is not only about ap-
preciating films but also about
seeing how art, technology,
and society intersect.

The journey began
1913 with Raja Harishchan-
dra, India’s first full-length
silent film directed by Dada-
saheb Phalke. These -early
films were simple, narra-
tive-driven, and heavily influ-
enced by mythology and folk-
lore. With the introduction of
sound in the 1930s, cinema
transformed. Films like Alam
Ara (1931) brought music, di-
alogue, and emotion to the
forefront, making stories
more immersive. The 1940s
and 50s, often considered the
“Golden Era” of Indian
cinema, produced classics
such as Mother India, Mu-
ghal-e-Azam, and Pyaasa,
which combined social com-
mentary with memorable
music and performances.
During this era, cinema was
largely theatrical. Directors
emphasized storytelling, dia-
logue delivery, and strong
character arcs. Music and
dance were integral, not just |
as entertainment but as narra-
tive devices.
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AMIT SHARMA

Editor

For millions of Indians, cinema
is not just a weekend escape or a
source of entertainment—it is
an emotion, a memory, and
often a reflection of who we are
as a society.
black-and-white classics to to-
day’s high-budget spectacles and
OTT releases, Indian cinema
has always gone beyond story-
telling. It has mirrored social re-
alities, influenced public opin-
ion, shaped cultural values, and
documented the changing aspi-
rations of the nation. To view
cinema merely as entertainment
is to overlook its deeper role in
our collective life.

Indian cinema has consis-
tently reflected the social climate
of its time. In the years after in-
dependence, films spoke of
unity, sacrifice, and na-
tion-building. Stories celebrated
honesty, dignity of labour, and
hope for a better future. As ur-
banization increased and eco-
nomic realities changed, cinema
began addressing unemploy-
ment, corruption, class divide,
and moral dilemmas. Each
decade left its imprint on the
screen, turning films into cultur-
al time capsules.

Cinema has also played a
crucial role in giving voice to the
marginalized. Issues such as
caste discrimination, gender in-
equality, poverty, and regional

From

identity = found  expression
through powerful narratives.
e o°

Films have often brought un-
comfortable truths into public
discussion—sometimes ahead
of mainstream  acceptance.
When society hesitates to talk
openly, cinema steps in as a con-
versation starter, forcing audi-
ences to reflect. At the same
time, Indian cinema has shaped
aspirations and attitudes, espe-
cially among the youth. From
fashion trends and hairstyles to
language and lifestyle choices,
films influence how young
people see the world and them-
selves. Cinema creates heroes
and ideals, sometimes inspiring
courage and compassion, and at
other times promoting unrealis-
tic expectations. This dual power
makes cinema influential—and
therefore responsible.

In recent years, the rise of re-
gional cinema and independent
filmmaking has enriched this re-
flection. Stories rooted in local
cultures, real struggles, and ev-
eryday lives are gaining national
and global recognition. This
shift suggests a maturing audi-
ence that values authenticity
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over formula. It also reminds us
that Indian society is not one
story, but many—diverse, lay-
ered, and interconnected.

The digital era has further ex-
panded cinemas influence.
Streaming platforms have in-
creased access, variety, and ex-
perimentation. Stories once con-
sidered “unmarketable” now
find space. Yet, greater reach also
means greater impact. Filmmak-
ers today are not just entertain-
ers; they are cultural narrators
whose work travels across bor-
ders and generations.

5070) 7.V FAS A MIRROR OF SOCIETY:
CINEM More Than Just Entertainment

Ultimately, Indian cinema is a
powerful mirror—but a mirror
that also shapes what it reflects.
It shows us our dreams and
flaws, progress and prejudices.
For the youth, understanding
this relationship is important.
Watching films should not be a
passive act, but an informed ex-
perience—one that appreciates
art while remaining aware of its
influence.

Cinema, after all, does more
than entertain. It tells us who we
are, where we come from, and
sometimes, who we need to
become.




On Screen And Behind The Camera:

Changing Narratives in Indian Films

SAKSHI y Roleof Women in Cinema

Indian cinema has long been a - K In Front of & Behind the Camera

reflection of society’s aspira-
tions, struggles, and cultural dy-
namics. For decades, however,
the representation of women on
screen was limited, often re-
duced to stereotypical roles: the
dutiful daughter, the loving
mother, or the romantic interest
defined by her relationship to
men. Similarly, the world
behind the camera—from di-
recting and writing to cinema-
tography and production—was
overwhelmingly male-dominat-
ed. Today, these narratives are
changing, and Indian cinema is
witnessing a gradual but signifi-
cant transformation that stu-
dents and young audiences
cannot afford to ignore.

One of the most visible

solely by romance or domestici- Cinematographers, editors, and Stregming platforms E_md social
ty but by ambition, courage, and producers are also increasingly media allow films with strong
resilience. For students, particu- women, creating a more inclu- female leads and WoHen, tie:
larly young women, such por- sive environment that nurtures ators 1o reac‘h‘ audiences far
trayals provide inspiration, rep- diverse voices. beyond ‘ traditional ‘lheatres.
resentation, and a vision of pos- This change is not just Young viewers, especially stu-
sibilities beyond traditional so- about numbers but also about d.cnts, cai oW ACOEns these sto-
cietal expectations. narrative  authority. Women Ti€S  anytume, f_hSleSS _ them
Regional cinema has also filmmakers are shaping the sto- online, and draw inspiration for
contributed to this shift. Films ries, deciding which issues t%}e1.r own creative or social ini-
like Sairat (Marathi) and Ka- matter, and how they are told. f1atives.
changes is in on-screen portray- - (Hi,ndi’ with strong female Social themes 1like consent, remalir:\OWSet::o - :E;llzr;gi:ts
als. Contemporary Indian films protagonis;) d‘?monstrate thet v‘vork.place hacassment; Yomes- d" iti types ¢ dnd :
increasingly showcase women women’s narratives are not con- tic violence, and mental heath pay 1?1{’3”;65 HeIBSt, a;‘ C?IJ'
as complex, independent, and fined to metropolitan spac- are now faxplorecll from authentic P;_‘TU‘“;[‘ES Orl‘f"of“? mn lea e‘;
central to the story. Movies like es—they resonate across differ- perspectives. Films such as S o esYare tl;mne Cﬂmpare_
Queen, Raazi, Pink, and Ch- ent cultures and communities. Thappad and Shubh Mangal 10 m.en&.k E]tr Fe mom;nlum ;5
hapaak feature women as deci- This evolution shows that aw.:li- Zyaea Sganhan haves spatked urlm'] - B,;h e.‘ (::: S:? enltsd(.) )
sion-makers, fighters, and story- “"°° 8r¢ feady 1o Fugegs witl oo ersatlops i i e ff CSL 1 st ey
tellers of their own lives. These women’s stories that are authen- somal. TR, Sl househo]Fis, ——— ‘c‘ssons - ]Z?CI’SfC-
4 tic, nuanced, and reflective of showing the transformative Verance, creativity, and social

characters are no longer define . power of cinema in addressing rcsponsib.i]il'y, s‘howing th.at
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of women on screen and behind
the camera is reshaping Indian
cinema’s identity. It reflects a so-
ciety that is beginning to em-
brace equality, challenge outdat-
ed norms, and value authentic
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